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Behind the Scenes
With Philip Mindil

0 TIS SKINNER looked anything
but the romantic actor he is
as he reminisced in a big
leather chair in his room at

the Hotel Pennsylvania, pulling o^ his
stubby little briar pipe and appearing
for all the world like a prosperous
business man at his ease. Thank
heaven, he didn't wail to be asked how
he came to go on the stage, whether

I his people were in the theatrical world
or what kind of parts he liked best!
Mr. Skinner likes to tell stories at his
own expense, and he started that way,
branching out into the many things he
ha'- done in a long, varied and event¬

ful career on the stage.
"Las: summer," he sao!, "I tuns a lit¬

tle place in the Rockies. 9,000 feet above
sea level, and my daughter. < ornelia,
snd I ventured out on horseback on a

jaunt over the divide, 12,000 feet. At
one hotel where we ¡topped I noticed
that at a large table, where a big fam-

." wi seated, there seemed to be a

lot "¦ pering and eying in our

d rection. So I was not surprised when
"'. ai se ai '1 made for the door to be
stopped by a young ¡jirl from th<- table,

tin dly if I would write in
her autograph album.
"'You're my grandmother's favorite

»cor.' she ad rief).
"Anothei t me, passing through a

wn where ! was to play, I was ruling
in a trolley car and a little boy was

noticing ic many lettered billboards
¦¦ we passed, reading 'Otis

Skinner, ii So-and-So.' Finally, un-

ble ontaii hi mscl f longer, he
howled: 'Mother, what is an ottis skin¬
ner, any ay?'
"Recei tly, .¦. ei " p were playing

Norfolk, the gentlemanly hotel clerk
asked I wa and told

veré turning people away at

every :<. .,.. .¦ ;-.:.r,,. 'Don't it beat all?''
laid, rfu nee the war the

people are spending their money like
drunken sailors
"Actors?" said Mr. Skinner, "why,

yes, we have them in heaps and piles,
but aren't the Barrymores the 'white
hopes' of the American 'age'.' And

fine .'. fir.ft lhem doing so

wonderfullj through an inheritance
af three generation« through the
Drews and through their talented
father?

"Is this the day of the romantic
'ira.'i.a again? Oh, don't put it. tba'
way, There's always room for the ro¬

mantic drama along with everything
";">- And Shakespeare? Yes; if he,'«
rfayed well '11 at'* the tro ible. So
few have had the training

Now, take Mr. Sothera, for in-
itanee; r,. ,,, j,,..,;ri, great results, for
two reasons, H<- has a lot of good old
.tandbys like 'Rowley' Buckstone and
'"' vork ke a nailer wit
r*w one« to make them gel all out of
¦¦¦'i pear« t) ere is in him. ft'« a
Mrd .",<; h worthy ta«k.

Want t', ji-er. down to me, eh? All
I am 'm' son of a Boston cler

wsian and my peopl« were verj much
''Xn>'".- *

go i ;- oi lr < itage, but
*=** * rr,. *,,,> took :¡.\ ,,, |¡ttic

"''"' . tl /¦ K ky ! did, too, as

;''¦' ";- lean bees i wanted to
"'-"'¦¦-.<.;/ «ever all connection with
*N homo, and -//<./,.. to Philadelphia,

¦"' I joined ,¡ stock company at the
WBCely MJ4ry of m H y/r.,.v 0<jd,y

''''Y,u, »hat'x rtrj home now, I llv«
Rf/fi M»wr, where my daughter 1«

* *'.y*m. ¡,, th« colleg.; and my wif«

is getting ready to put on the spriiif
fete for the college.
"Well, I worke«! for a regular Yin

cent Crummies. I had a wonderful ex

perience that first season for a be
ginner. In thirty-five weeks I playei
mote than a hundred parts. With mj
pip-ten: legs and French dancing
master manner, I was cast for first oU
man. but 1 played everything from s

blackface negro wench to Pantaloor
in the Christmas pantomime.

"I paid $1.50 for my miserable littl«
room, but even then there was neve

enough left for food and clothes
When I'd go to the manager for an ad
vante on my salary, saying, 'Really.
must eat, you know!' he'd pull from hi;
pocket n picture of.himself, his bloom
ing wife and seventeen fat. childrei
an«l say, with a ready tear flowing dowi
his ruddy cheek: 'Ves, my lad. Si
must they. My darlings must be m;
first care.' Then ! would hie me sadl;
to my little, cob! room, open my littl«
./.ine trunk, take from it an armful .>

my precious books and sell them a

Leary's second-hand book store ii
N'ii x Street for a couple of dollar
and go out and eat.

"I like this play of Mrs. Skinner':
because of its basic emotion of fathe:
love. She'll write more, I hope
Whether for me or not, I cannot say.

"My list of plays is really too lon¡
to recount. I've played with Lawrenc
Barrett, Janauschek, Lotta, McCul
lough, John T. Ravmond. Fanny Daven
port. Ada Cavendish, Ada Rehan, Ed
win Booth, Modjeska, Margaret Matin¬
al.«I many others. I've done lots o

Shakespeare 'Hamlet.,' 'Richard III
'Romeo and Juliet,' 'Merchant of Ven
ice,' 'Taming of the Shrew' and others
"You remember me as Lanciotto, th

d< formed warrior in 'Francesca di
Rimini,' when I had Aubrey Boucicauli
Marcia Van Dresser and William Nor
ris with me? Well, years before that
played Paolo to Lawrence Barrett'
Lanciotto, Marie Wainwright's Fran
(.«.sen and Louis James's Pepe. Wiltoi
Lackaye had a small part in the play

"I did 'On a Balcony' with Sara!
Cowell Le.Moyne and Eleanor Robsoi
and after Ada Rehan had retire.
George «". Tyler brought us togethc
for three plays, 'Merchant of Venice
"School for Scandal' and 'Taming o

the Shrew.' It w-as next to her las
season.

"Hajj in 'Kiimet,' which ran thre
seasons, is one of the best parts I eve

played, 'Kismet.' is^ full of romane

and Hajj, well, he has everything
Three of the most recent plays 1 pu
on were 'The Honor of the Family
'Cock of the Walk' and 'Mister Afi
tonio.' "

But there are many who remembe
with a thrill Otii Skinner's "His Grac
de Grammont," that dissolute old roue

his adorable tramp in "The Harvester,
"The King's Jester," "Villon tho Vaga
bond" and the countless other thing
in which this'versatile, graceful actoi
v. ¡'¡i the magical hands, the appealin
. yen and the mellow voice gave pleas
m c to thousand« of playgoers th
country over before fastidious Net
Vorl. would take him to her arm«.

Mr. Skinner'« present vehicU
"P.elro," by his wife and Jules Ecker
Goodman, at the Criterion Theatre, pic
tore« him firnt as a poor Italian, un

able to understand a word of Englisl-
and later SI » wealthy landowner, wb

[bus '»truck it rich" in California.

How "Very Sick Lady"
Effie Shannon Shows I whe.n ..< sh*nnon was ready to as"

(end it balked,
1 was waiting for Miss Shannon in
I greenroom, at tlje entrance to the

Call Aboillld in Health dressing rooms. In a few minutes a

pringv step was heard on the stairs,
Everything ran smoothly at the open- |(j ;'. apnoar0(J] slightly out of breath

nig of "Mamma's Affair" last Monday and carrying a bunch of violets in her
evening at the Little Theater, except hand. She mint have just taken some-

; the elevator. The theater has been re- thlnfc' as sn" had bcCn doine throuSh-
' cut her charming performance as the

modeled, but thev must 'nave forgotten ., , ,
. hypochondriac mother, for she looked

I to oil the mainsprings of the tiny lift ]¡fce anything but a sick person. On
that carries the actors anil actresses the stage she had been shocked by the

p from the stage to their dressing room slightest, noise and had required so

r two stories up, it worked well enough much attention from her daughter that
2 to carry Katherine Kaelred, George Le the latter and no; the mother became

Guère and Ida St. Leon aloft, but the real patient. Off the stage she

J ©pentngö of tíjc Comino; îPecfc j
I MONDAY.At the Standard Theater Fiske O'Hara will be seen for the {

first time in New York in his romantic comedy, "Down Limerick Way." jj ( At the Theatre Parisien "Ma Tante d'Honfleur" "My Aunt From *

I Honneur"), comedy by Paul Gavnult, is the next offering. A new mem-

I bcr will be introduced, Mlle. Colette Burani.

j TUESDAY- At the Central Theater K. Ray (¡net/, will present Sam Rer-

I nanl and Irene Bordoni in "As You Were." a revue by Arthur Wim-

| peris, adapted from Kip's "Plus Change." The American version is by
Glen MacDonough, "As Von Were" has been seen in London and (

* l'an'. The music is by Herman Durewski and Mr. Goctz, who also
! contributed some of the lyrics. The American presentation is made by
I arrangement with Charles B. Cochran. George Marion staged the

| piece and Julian Mitchell put on the musical numbers. Besides Mr,
i Bernard and Miss Bordoni, the rast includes Minerva Coverdale, Clif¬

ton Webb, Hugh Cameron, Ruth Donnelly, Stanley Harrison, Prank

I Mayne, (Want Klmball, Echlin Gayer and Violet Strathmorc.

seemed full of vitality and quite able
to take care of herself.
"You don't lo'ik a bit sick, Miss Shan¬

non. You must have had a good «Inc-
tor who gave you good medicine to
take," she was told.

Miss Shannon smiled.

"Nor do I feel sick," she said banter-
ingly, seating herself on the leather
settee.

"I have never been sick.'' Miss Shan¬
non continued, "and have had few deal-
ings with doctors. I have no patience
at all with people who are always talk¬
ing about their ailments and are sur¬

rounded by a contingent of doctors,
who. scenting large fees, invent ail¬
ments for the patient's edification."

Mi-«s Shannon was talking about the

very type of woman which she had just
portrayed so successfully on the stage.
"Perhaps because I dislike them so I

am able to act the part, a« I do."
"Had you studied the type before

playing it"" Miss Shannon was asked.
"No, that wasn't necessary. After

all, acting is largely imagination and
if you have imagination you should be
able to piav any part.

"All of us just love this play, it is
so real and human. When I first read
it 1 thought it was a tragedy and I
felt rather doubtful about it. Then
I read it over again and the humor of
the situations.there is humor in any¬
thing, no matter how dark it appears
struck right home. I thought to my¬
self that life would be hardly worth
while without a sense of humor, arid
I became enthusiastic about the play."

FtTie Shannon is a harsh critic of
"mother love." She believes most of
it is too selfish and that the example
which is brought out in the play is
not an exaggeration but a picture of
what actually exists to a largo degree.
Not that all mothers are hypochondriacs
who demand the entire attention of
their children.
Then she rushed off to her dressing

room, again proving that she was not
it hypochondria«

A Woman Unafraid
By Silas B. Fishkind

OX office appeal mean

and money mean ucee ;.

This is Mrs. Henrj 1$. II:
ris's measure for determ ni g

whether to continue .« play on th«
boards or to ship it to the war-', iu

from which it seldom, if ever, returns.
She loves the beautiful, the ¡«leal, in

the drama, but does not feel thai
should produce piays in half-filled the
aters and in the ''ace of dwindling
weekly receipts.

In her office at the Hudson Theater,
the sar.i" room from which her hus¬
band directed his many theatrical
ventures before his death n the
Titanic in 1!«1¿, the dark-haired, keen-
eyed, rather slight woman described
her very practical view of the b i-
ness of play producing.
"You know, I enjoy my work im¬

mensely; I could no*, think of d ng
anything else. Yet I have no ill ion
about art for art's sake. There the
practical side of the question to be
considered, and I think of the box
office before deciding to produce a

play. Perhaps some time, when I car.

¡set aside several hundred thousand
dollars, I shall be able to put o:. pîays
regardless whether they will make
money or not."

But Mrs. Harris explained that she
would not even consider a manuscript,
though it promised to bring throngs
of theatergoers to the box office, if it
were not thoroughly clean and whole-
some. Her practicality has its limita¬
tions.

Mrs. Harris believes in the old theory
that, after all, the theater is a place
where people come for entertainment.
To provide new means of entertainment
in the form of new piays the producer'
must have funds. Not every new pro¬
duction which a manager makes is a

success, and failures, many of
are to be expected, fine success, how¬
ever, according to Mrs. Harris's esti¬
mate, makes up for five failures, and
this success enables a producer to keep

j progressing.
I All the plays produced under the
direction of the estate of Harry B.

.-¦ '. '.' wei -¦ chosen :¦ Mrs.
lian dî bo it 1 play«

and iscripl ...¦.¦

it com« ." ho has ma ,..

ird-of novic« ,

ca ref u lered.
""Reading plays provides much of

the fun in th s bu iness. Especially «b>
I enjoy reading the poor plays. They
are usually sincere attempts and con¬

tain situations which are funny, but
n ble to produce.
"When I pick un a play for the first

tim« I have this thought in my mind.
'Will the public like* it? Will they
come to see it and urge others to come

to see it?' That is the onlv thing that
Counts with me in the consideration of
the possibilities of a manuscript ex-

cept for the limitation, of course, that
n ay be clean, wholesome, and in¬

offensive. thrust, my own individual
and dis oui of the question

entirely. To be liked by the public a

play does not necessar ly have to be
liked by me. But there are play-,
which I enjoy at the very first read¬
ing and which I know the theater
public will enjoy. Then I am suro

Cat I have a success."
Probably 80 per cent of the play-«

she reads, Mrs. Harris believes, are
not worthy of consideration. The
most prevalent fault she notes, cs-

pecial y among young authors, is
a superfluity of ideas, which are en¬

compass«.i in ore three- or four-act
play. Any one of the ideas, she be¬
lieves, properly worked out, would fur¬
nish an excellent basis for a play.

Mrs. Harris and the interviewer
were chatting pleasantly about types
of plays. She had feared, ¡-ho sai.I,
that'The Tribune would send up a big,
formidable person, who would shoot
questions at her in a manner indicat¬
ing that he would not take "no" for
an answer. She found instead a

gentle youth of moderato dimensionj.
"Vou can say for me that it is use¬

less to send me farces. 1 never cou.b.l
judge a force, and I don't believe ij
ever shall be able to. Frankly, I d«J
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